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DRAPER:
Evy, when did you learn to ride?
you learned to do bareback riding?
KAROLY:

Eleven.

Circus

DRAPER:

Who taught

KAROLY:

My mother

DRAPER:

Your father's

KAROLY:

Herbert

DRAPER:

Your mother

KAROLY:

Margaret

DRAPER:

What

Krone

How old were you when

in Munich.

you?
and father.
name was?

Karoly.
was?

Karoly.

shows were you on in Europe

after you left Carona?

KAROLY:
After Krone we went to Sweden in 1948 with Circus
Mijares-Schreibers
- one of the biggest shows.
Then we came back
to Krone.
I was in my grandmother's
show.
I stayed there
several years and went back to Italy with a little show.
I can't
remember the name.
We went to Scotland with Prince Cox, back to
my grandmother and went to Switzerland in '54 and I came to the
United States in '55.
DRAPER:

You came over and were on Ringling,

KAROLY:

In their

DRAPER:
'58.

In their tent for 1955 and

Did your mother
KAROLY:

and Bailey ...

tent.

do any riding

'56.

You were back again

in

on Ringling?

No, just productions.

DRAPER:
She was in productions.
were you involved with any family
riding acts?

In Europe before you came over,
riding acts?
Any big group

KAROLY:
Yes, mostly our own family.
so I worked with both sets.
DRAPER:
riding?

Barnum

Your father

did principal

We have two sets of family,

riding

as well

as family

KAROLY:

No, most is all family.

He did family acts.

DRAPER:

Did you perform with any other animals in Europe?

KAROLY:

Just mainly horses.

DRAPER: Then you came to the United States in 1955. Now, your
cousin, Ilonka, had been here in '54 and she and you were on the
show together in '55.
Did you go to Cuba in the off-season with Ringling?
KAROLY:
beach.

No, sir.

Elonka went.

I didn't go.

DRAPER:

You enjoyed the vacation there.

I took to the

This show that you were on in '56 of course was Ringling. You
were there when the show closed under canvas in Pittsburg. Did
you have any inklings before that that it was going to happen or
was it pretty much of a surprise?
KAROLY: I was very surprised, yes. That's the biggest show in
the world to go down - to stop like that. It was very
surprising.
DRAPER: That of course is where I first saw you. It was there
in the backyard. You were pretty sad, along with everybody else.
KAROLY: It was a sad thing, because it's never going to again.
That's why it's so sad.
DRAPER:
parks?

You then came back on the show that season in the ball

KAROLY:

In '56?

DRAPER:
canvas?

In '56 were you on the show after they closed it in

No, I didn't come in '57.

I came back in '58.

KAROLY: They closed with canvas. I never went back out in '56.
They went out in '57 with Art Concello. I didn't go back that
year.
DRAPER:

But you were there in '58.

KAROLY:
and ...

I went back just for the garden.

They did two gardens

DRAPER: I saw a very fine write-up on that introduction in the
garden the beginning of the season. You were billed very heavily
there, too. I had at that time some reconstructions of the old
clown stops.

KAROLY: The old ballerina on the horsebacks. We had Rusty
Parent and Antoinette Bisbini and myself. We did the old-time
circus ballerina on horseback.
DRAPER: I read something about that and it sounded very
interesting.
You were with Jack Joyce in '57.
KAROLY:

No, rest of '58.

I went back there.

DRAPER:

What was that show?

KAROLY: It was a jungle racing. It was an outdoor - kind of
like a fair date. For a fair we did camel racing and ostrich
racing and dog racing.
DRAPER:

Roman riding or anything?

KAROLY: I did the bareback act with the high school horses and
the whole Dime Wilson clan was there. The whole family was there
then.
DRAPER: Getting back to high school riding.
to ride high school. Was that in Europe?

When did you start

KAROLY: In '56. No with Vas Concellos on the Ringling show.
That's when I learned to high school.
DRAPER:

Ericka was dead, I believe or deceased at that time.

KAROLY:

She deceased in 1957.

DRAPER:

You knew her then for a little while.

KAROLY:

Yea, I knew her real well.

DRAPER:

Then you were with E.K. Fernandez in Hawaii after '58.

She died in '57.

KAROLY: Yea, I think '60 and '61 if I'm not mistaken.
the year with the King-Cristiani.
DRAPER:

That was

You were on King Cristiani?

KAROLY: I went over there for Remo and then they leased the
whole show and I stayed over there and came back.
DRAPER: Did you ride in the family act or was it mostly
principal riding?
KAROLY: I rode principal. Since I came to this country, I rode
principal. I never did team up with anybody.
DRAPER:

Then you were on King Bros. in '64 at least, were you

not?
KAROLY: I think so. It was a long time ago. I was with Wallace
too with Pete Cristiani when they had the Cristiani-Wallace Bros.
Show.
DRAPER:

Then you were on Hoxie Bros.

KAROLY:

I made Hoxie for a couple of years.

DRAPER:

There, did you perform with dogs or ponies?

KAROLY: No, just the riding act. Riding in high school.
I didn't do the dogs until I was in Sells and Gray in '72
I believe.
DRAPER: In '72 or '73 I believe. I believe I checked '73 to '76
I believe. I have the advantage on you here with the programs.
KAROLY: I know. See how you are. I don't have all this stuff.
I have to go back in my memory bank and you know how short that
is always.
DRAPER: On Sells and Gray that's when you stopped riding
bareback.
KAROLY:
out.

Well, Mark took over.

My son took over.

Time to get

DRAPER: I can remember seeing him perform on Sells and Gray one
of those years with you. We were over at Watertown I believe it
was. I talked with you and then you came over here and visited
the museum. Mark did some trampoline work. In connection with
that I wanted to ask you a little bit about these techniques. Is
bareback riding more acrobatic or more equilibristic? It's more
equilibrium than it is acrobatics? Or is it both?
KAROLY: It's a lot of both. Because you need the acrobatics.
You need to be able to do somersault on the ground before you do
it on the horse. You need the tumbling. You need to balance on
the trampoline to catch yourself. You don't get hurt. So you
need both, I would say.
DRAPER: I wonder if there's any similarity between that and the
equilibristics that they need to walk on a wire. Or is it a
different thing?
KAROLY: I think it's a lot different. It's a lot faster. The
wire stays there and the horse moves, so you need to be a lot
faster.
DRAPER:

And to adjust.

KAROLY:

Yes, you be awake a little faster.

DRAPER:
I know that Mark was practicing here on the trampoline
some and we were talking about Antar Wazzan was here.
He was
showing him how to somersault so he could watch the shadow in the
tent to pace himself.
KAROLY:
Most of them you turn the somersault, you close your
eyes.
He was trying to teach him to look up and see where he's
going.
So when he does it on the horse, you can look up at the
tent and back to the horse.
Most kids like anybody, they close
their eyes and you can't see anything.
DRAPER:
When you were over on Sells and Gray for those four
seasons through '76, somewhere along here you said you were off
the road for a little while.
KAROLY:
Yea, I stopped for awhile.
I thought I'd try to be a
homebody, but that didn't work either.
The gypsy feet come out
in there.
Every spring when it warms up, the truck goes north.
That's when you have to get it started, get it kick-started.
DRAPER:
You were on the Circus
according to the program.
KAROLY:

Uh huh.

DRAPER:

It was produced

of the Americas

by Emmett

Kelly,

in 1981,

Jr.

KAROLY:
It was produced by Green.
The show itself was produced
by Emmett, Jr.
I worked with Emmett, Jr.'s dad on the Ringling
shows, so it was kind of nice.
DRAPER:

Was this mostly

KAROLY:
in L.A.

Only West Coast.

DRAPER:

What did you do there?

KAROLY:
Bentley

on the West Coast?
I only did the sports

arena down there

High school ...

High school and a dog act.
From there
with the high school and dog.

I went

to

DRAPER:
You were over there for two or three years with
shows and so on.
KAROLY:

Yea, police

DRAPER:

Any of those under canvas

shrine

shows.
or were most of those

indoors?

KAROLY:
We had nine days in Boston the last year I was there.
They were out on the pier.
The original pier would import the
people in. Out there in Boston.
Then we stayed there nine days
out there.
That's about the only time they were in canvas.
DRAPER:

These

are some of the features

then of your career.

Was

there any other thing you'd like to say about that at the moment?
Were there any other shows that we should mention?
KAROLY: Well, I did all the shrine shows for the Coronas and I
did St. Louis for five years in a row.
DRAPER:

Now the Coronas they were aerialists were they not?

KAROLY: Yes, they did aerial. They had that aerial act. There
was three units out so ...I worked for either one of them
brothers. I took turns. I worked for Alberto Zoppe for his show
and I worked for George Hubler. I probably made all of them I
guess.
DRAPER: That's very interesting. Well, I think now we would
like to look at something about the family history, just a little
bit.
Your grandfather I believe was in this country with Carl
Hagenbeck in 1906.
KAROLY:

That was before my time in case you want to know.

DRAPER: That would've been Sandor Karoly and then his son
Herbert who was your father was a brother of Ilonka.
KAROLY:

They were first cousins.

DRAPER: They were first cousins. So you were then second
cousins. That is correct. Elonka's father was Emille. Her
mother is Mary Karoly.
In the program for Carl Hagenbeck for 1906 here at the Museum,
there are these interesting listings that you might want to look
at. The Karoly first appearance in America, Europe's renowned
riders. That was a number 11 feature. Then number 13 feature
involved two very humorous apparently acts put on by the four
brothers and then in the center ring Ed Johnson had a
equestrienne mule. I guess it was sort of a burlesque act. It
went along with this humor. I don't have any idea do you of what
the comedy was on this?
KAROLY:

No, I really couldn't tell you.

DRAPER:
hussar

You mentioned that this act they were dressed as

KAROLY:

Like Hungarian military.

DRAPER: Incidentally, mentioning Hungarian now to clarify this.
Your name is spelled with a K. K-A-R-O-L-Y and C-A-R-O-L-I is
the Italian. You are not related to them.
KAROLY:

No.

We're just friends.

DRAPER:

But you have ever worked with them?

KAROLY: Yea, during the war. They have worked together in the
war. See, we was in Sarrasani when they bombed Dresden, so they
were there too. They were all there the same time.
Over there every year you're the same place in the winter. And
your house it is - which is rented just for you. You go back to
after you do a tour and that's where we were Sarasonni. My
family kind of grew up there. My era was Munich with Circus
Carona.
DRAPER: They've never been in America, have they Caroli?
Have you ever seen ...
KAROLY: The Italians? Some of their sons came over this year,
this past year. They came over with Charlie from Pat Shallow.
They were supposed to have a circus that do a clown act. I think
they're on Tarzan right now - Tarzan Zerbini.
DRAPER:

Not riding.

KAROLY:

No.

They gave up riding.

DRAPER: In riding a principal horse in the ring, are there a
certain number of paces that it makes once around the ring?
KAROLY: Well, being on horseback you do about six rounds and you
take a break. Six or eight and you take a little breather.
Usually the clown comes in with some diversion. Clown stops.
Then you start with a low profile and you build it up until you
finally finish it. So, it's basically it's one you go in and do
a routine. You stop and you allow the routine to build up a
little higher. Then you stop again and then you go for the
finish. That gives you a breather. Because otherwise you go 15
minutes and you couldn't make it all the way through.
DRAPER: What I meant was does the horse make a certain number of
steps in the ring going around? 13 or 15?
KAROLY: I don't know. My horse never did anything perfect.
Horses are all different sizes so there's different gaits. If
you got a short built little horse like I had, she's very short
canters. So you work them slower. The longer horse you can take
more time, you can do the stretch the arms out. It just depends
on the animal.
DRAPER:

You had your own horse, of course.

KAROLY:

Yes, I brought the horse with me.

DRAPER: Sometimes in reading some of this early circus history,
you see cases where the horses were furnished by the show and
it's sort of hard to understand how they could do this because
each horse would be different and they would have to ...

KAROLY: Well, because years ago they had house riders which was
the house acts, so they kept a lot of horses. They could afford
to keep a bunch of horses. If this guy wanted to break a riding
act one year, they kept the horses and then they had girls riding
and both production outfits. It was easy. My horse got sick in
'55 and I used one of Giustino Loyal's horses for a couple of
weeks.
DRAPER:

Was it hard to make the change?

KAROLY: Yea, it's not the same. That horse I got was about
another two foot taller and I'm short so it's kind of hard for me
to reach the girths and stuff like that. It was a change, a
different change.
DRAPER: In those leaps, where you make those leaps what was the
exact title of this?
KAROLY:

That's a split jump.

DRAPER:

It actually looks like you're running through the air.

KAROLY: Everybody does it a little bit different. Carla does
hers a little bit to one side. I do it straight across. And
then you have the Russian jump and whip jumps and ballerina
jumps. Ballerina jumps is where you tuck the front leg in and
the back leg is just a little bit ...It's all done to kind of like
a ballerina style.
DRAPER: Got more of a styling.
Madison Square Garden.

You said that this was in

KAROLY:

That's in New York, yea.

DRAPER:

That would've probably been the first year.

KAROLY: The first year, because I got a green costume was my
first season. Second year I wore pink.
DRAPER:

Was the green because you were new supposedly?

KAROLY: No, no, no. That's what the style they had back then.
They placed the wardrobe. I come and I got a green. I was like
a big olive.
DRAPER: Now in these jumps do you utilize the hump of the horse
in taking off?
KAROLY: Yes, you take the tempo off the horse.
tempo off horse to get any height.

You have to take

DRAPER: You also have to be sure that I guess when they do
somersaulting riding, they have to be very sure that they hit the

horse when it's going down.
KAROLY:

It's always helpful.

DRAPER: You hit it when it's coming down.
hit it coming up.
KAROLY:

You have to take your timing.

You wouldn't want to

It's really so important.

DRAPER: Evy, what do you remember about your grandparents here
in America? What correspondence and so on did you get?
KAROLY: The only thing that I really remember was when I was a
kid my grandfather died because we got the trunks and stuff, the
old harness and the old costumes. Amongst all the old stuff was
pictures of the Carl Hagenbeck show and there was also a bunch of
cowboys with my grandfather, because they liked cowboys.
Europeans always liked cowboys. They still do. And there are a
lot of old post cards, the old fashioned post cards. They're now
becoming popular again and they came from different parts of the
United States with one-cent postage on there. They were some to
my family, the old-fashioned like love and kisses, which nobody
puts down anYmore. That's how we knew that they were there. We
played with them. Now they're worth a lot of money. We
should've saved them. We played post office with them, because
there were a lot of them. That's how come I know they were over
here.
DRAPER: When did Mark start riding principal or start to learn
to ride principal? About what age?
KAROLY: He was 14.
was too young.
DRAPER:

Because I didn't let him ride before.

He

Is that a pretty good age to start?

KAROLY: That's a good age, because they're not scared enough of
anything and just enough wanting to go on with it. If you take
them too young and they get hurt, then they won't ride no more.
DRAPER: You start them on a pad horse first and then graduate to
bareback or how do you?
KAROLY: No, Mark I started ...I had a little horse at the house just a saddle horse - and he stood up and played with him until
he got a little bit sure of himself. Then I put a pad on his
back because it was a new horse and I didn't think he needed to
be on something there was no pad on. Then I bought him a
trampoline for bounce because he was kind of klutzy. He walked
funny, my son. He still walks funny. But at least he's
outgrown some of that stuff. But he did. He didn't have that
certain type of tempo and so when he wanted a motorcycle, I
bought him a trampoline. I figured I just keep an eye on him.
So that's how come he rides with a little more ...He's got

somersaults anyway that's the way he learned them on the
trampoline.
DRAPER: In riding, you ride from your toes don't you.
knees ...
KAROLY:

On the ball of the foot, yes and the toes.

DRAPER:

The knees are held pretty stiff?

The

KAROLY: That's for your spring system. That takes all the
beatings. You come off the horse or on the horse or off to the
ground and that's all you need. Most bareback riders give it up
because of their knees. They just don't hold up no more.
DRAPER: Mark has been with Tommy Hanneford for a number of years
doing a very fine job.
KAROLY: Ten years. He went there when he was 19 years old and
he's 30 this year. He's been there for a long time and they
treat him well over there.
DRAPER:

Did he ride for anybody else?

KAROLY: No he never did. Just when we - him and I rode and he
rode. Then from the house he went there. He's been there ever
since.
DRAPER:

Did you ride with him?

KAROLY:

The first year.

DRAPER:

On another horse or the same horse?

On Sells and Gray.

KAROLY: The same horse. Double. Because it's too short for one
person can do a whole act the first year. That way we kind of
divvied it up a little bit. But he was better than me, so I got
out.
DRAPER:

Mark rides bareback, not pad, is that right?

KAROLY: I think they use pad because they got the girls working.
They got a bunch of girls working now. You know pads are safer.
The horses don't get near as sore on their backs. In the old
days we had time to clean and brush and wash them. Now we got
one-day stands in the buildings and you can't put no water here,
no water there. So the pads are a lot better.
DRAPER:
that.

That's something you never think of, the reason for

KAROLY: Yea, because you can rosin the pad. Take a brush and
brush it off. But if the horse gets rosin infection, it makes
him buck and run bad. So it's not feasible anYmore.

DRAPER:

He pretty

regularly

does the horse-to-horse

somersaults.

KAROLY:
Yea, he's pretty accurate.
You have off days,
has, but he's pretty accurate with those.
DRAPER:

everybody

Did he learn that from Tommy?

KAROLY:
You know at home we had horses before.
I sold my horses
to Tommy when we went to work for him, so he would have his own
horses more or less.
He's always had a knack for it, so it's
kind of something he just kind of learned.
DRAPER:

He is now at a park

in New York

state this summer?

KAROLY:
Before Buffalo and Rochester and they're going to be
there for most of the summer, which is nice for him.
They got a
tent set up in the park though, which is unusual.
They got a
small tent, a circus tent set up because I talked to him the
other day and he told me that they had such bad weather up there
and he was worried about his tent.
DRAPER:
KAROLY:
because
present
years.

Is there anyone

else riding

in the acts up there?

Right now he's got two girls and Dennis, Dennis Zoppe
Kim's going to have a baby so she's not riding at the
time.
But she's been riding with him for the last seven
That's been working out pretty good for the kids.

DRAPER:
Evy, I wanted to ask you a little bit about the size of
the ring.
Did you notice in riding any difference if you went
from a 42 foot ring to a larger or smaller ring?
KAROLY:
Yea, it makes a lot of difference because you have to
cut your shoulders, quarter of the horse.
In other words, your
left shoulder lines up with the horses.
Your right shoulder
lines up with the horse's left ear.
So if the ring is smaller,
you have to come more and more around, which you stand almost
sideways on the horse.
If the ring is larger, you can stand up
straight more.
It's a little easier to work in a little
straighter because you get your tempo a little better, but where
you cut and the more sideways you stand, it doesn't look near as
good either.
So, it does make a lot of difference.
DRAPER:
One other thing that I wanted to ask you about was a
little bit comparison and contrast between working with horses
and dogs for instance.
You had mentioned something about this a
little earlier and I thought you might like to talk about it a
little now.
KAROLY:
The dog acts to please.
And he's always ...he likes to
wag his tail.
If you treat him right, he likes to do for you.
But a horse after he does it two or three times, he looks at you
like this is enough of this.
The dog is a lot easier to train.
He's also a lot lighter, so you can do a little more with them.

They're a lot more willing to learn.
If you smack a dog, he's
just as happy as can be.
If you smack a horse, and they won't
forgive you for three weeks.
DRAPER:
There is quite
dog is more intelligent

a difference then.
than a horse?

Would you say that a

KAROLY:
Well, at least with intelligence is the fact that the
dog is more congenial with the human being.
He likes to be by
your feet.
He likes to be petted.
Where the horse is more
stand-offish.
Intelligence is not much ...they're probably equal.
Some are intelligent horses.
You can teach them in two days, and
some of them it takes forever.
So it's just like people.
DRAPER:
Evy, we want to thank you very, very much for this
interview and for your time that you have spent on meeting with
us on this.
It's been a lot of fun.
Thank you very, very much.

